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UHTEPAKTUBHbIA MHCTPYMEHT JIJAMNO®OH

Upges: Anacracus Makcumosa.
HAusasin: Onera berosaroea.
Llentp «lpomeTeii».

Kasaus, Poceus.

2010

INTERACTIVE INSTRUMENT LAMPOPHONE

Concept: Anastasia Maksimova.
Design: Olga Begovatova.

The Prometheus Center.

Kazan, Russia.

2010

CBoeobpasHblii  NEPKYCCUOHHBIA  My3bIKAMbHBIA ~ MHCTPYMEHT,
B KOTOPOM B KAYECTBE WUCTOYHMKA 3BYKA MCMONb3YeTCs MCTOMHMK
CBETA — NIAMNOYKa HakanueaHus. HeoBbiuHas popma namnouek
NPU NOCTYKMBAHMW [AET MHTepecHoe 3ByuYaHue. [ns MOAHOTHI
My3bIKQJIbHOTO PSAG HEKOTOPbIE NIAMMbI ANS MOHWXKEHMUS MU MO-
BbILUEHWMS TOHA PACKPALLEHBI Pa3nnyHbIM cnocobom. Kaxabiit 6es
HANPsXXeHUs, HO C MONOXMTENbHBIM 3APSAOM MOXeT nonpoboeaTsb
cebs B KAYECTBE MCMONHUTENS HA TAMNOBOHE.

This is a curious percussion musical instrument, in which
a light source — abulb - is used as asound source.
The unusual shape of light bulbs produces an interest-
ing sounding upon tapping. For amplitude of the musi-
cal range, some bulbs are colored in different fashion to
achieve the tonal increase or decrease. Without exertion,
but with a positive charge, everyone can try oneself as
a lampophone player.

C NErKMM NAPOM

CayHa-nHcrannsums.

Mpes: Anacracns Makcumosa.

Tex. peannsaums: Cepresi Anekcees.
Lientp «lpomeTeit».

Kasans, Poccus.

2010

Bnaropaps rexHuueckoit popaboTke Takoro
0b6bIKHOBEHHOrO HA KAXAOW KyXHe npep-
MeTa MOXHO YCnbIWATh HEBUAMMBIM, HO,
6e3ycnoBHO, CyLLECTBYIOLMIA PAROM C HOMM
MMPp. DTOT HAHO-BAPMAHT pyccKoif 6anu no-
3BOJIUT BCEM NPUHATb BUPTYQNIbHOE yYydcTue
B NIIO6MMOM HOPOAHOM 3QHATWUM, NONY4MUB
NPy 3TOM MACCY NO3UTUBHbBIX SMOLUNA.

HOPE YOU ENJOYED YOUR STEAM

Concept: Anastasia Maksimova.

Technical Implementation: Sergey Alekseev.
The Prometheus Center.

Kazan, Russia.

2010

Thanks to an engineering fix fo this object, common to every kitchen, one could hear a world that is invisible, but
indisputably existing in our vicinity. This nano-version of a Russian bathhouse will allow everybody virtually to
participate in the Russian favorite pastime and, by doing so, to acquire tons of positive emotions.
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Mbl 3[ECb

AypunouHcrannaums.

Astopbli: Mapuna Kongobckas u Avna @paHu.
Mponseopcrso: Meama naboparopus CYLAND.
C.-Metepbypr, Poccus, n Heio-Nopk, CLLA.
2010

3puTens MAET AAMHHBIM NONYTEMHBIM KOPUAOPOM M BHE3AMHO CABILIMT PSAOM C CO-
60i1 ybe-To apixaHue. Taxkoe, mowHoe. [biMT HeBUANMDIM BenukaH. YyTb ganblue —
CrbILHBI B3ROXM COHHOTO pebeHka, nerkue, 6eamatexHbie. YyTb nooaans XpuUnur kto-
TO CTApbIM, BUAMMO GonbHOM. Yxoaswero nposoxaeT my6okuit B3pox obnervenus.
Mol 3pecb, Mbl Bceraa 3aech, Mbl pSAOM € TOBOM, — HANOMMHAIOT 3TH 3BYKK. KTo OHM,
Hesuanmbie? Tennn mecta? Y3Huku crapoii kpenoctn? flomosbie, newme, 6apabai-
kn?2 XKunbubl Hawel namaT? DnemMeHTApHAs ayarosanucs GyauT B gylue coBpemeH-
HOrO YenoBeKd APEBHUIA QHMMU3M — BCE XMBbIE, BCE XMBOE.

WE ARE HERE

Audio installation.

Authors: Marina Koldobskaya and Anna Frants.
Production: CYLAND media lab.

St. Petersburg, Russia, and New York, USA.
2010

The viewer is going through a long semi-dark corridor and suddenly right nearby somebody's
breathing, heavy and powerful. It's the breathing of an invisible giant. Somewhat farther
along, there are sighs of a sleeping child, easy and peaceful. Still farther, some old and, ap-
parently, sick person is wheezing. The exiting viewer is accompanied by a deep sigh of relief.
These sounds act as a reminder: We are here, we are always here, we are right next to you.
Who are they, the invisible ones? Genii locie Prisoners of an old forfress? Bogeymen, wood
goblins, poltergeists? Inhabitants of our memory2 An elementary audio recording awakens
ancient animism in the soul of a modern person - everybody is alive; everything is alive.

3ABTPAK

Asrop: Enena ly6aHosa.
Mporpammmuposanue:

Cepresi Komapos.

lonoc: Uean loBopkos.

Mpu noaaepxke
Meauanaboparopun CYLAND.
Cankr-letepbypr, Poccns.
2010

Haeepxy Maruutonsl «Jlateus» kpy-
TUTbCS MACGCTMHKA C M30BpaxeHUem
amuunmubl. OHa GeckoHeuyHo 3aepaer.
3putenb MOXeT KPYTMTb ABE PYYKM
paaMonpUMEMHMKA B PA3HbIE CTOPOHBI.
C neBoi CTOPOHBI OH JIOBUT MYXCKOM
ronoc, cnpaBd — XEHCKWH. 3putens
MOXeT MX HACTPOMUTb MO COBCTBEHHOMY
ycmotpenmio. fonoca moryt nepekpe-
LWMBATLCS B Avanore, 6biTb pasgesnbHbl-
MM MM HOKNAABIBATLCS OAMH HA APYTOM.
lMaBHas Tema 06bEKTA — CIOXHOCTb
B3QMMOMOHMMAHMs, Aananora. Myxum-
HQ M XEHLUMHA — TOJbKO TPAHCAMPYIOT
CBOM MBICIIM M YyBCTBQA, HO He ChblLAT
ApYr ApYyrd. BbickasbiBaHMs XeHLMHbI
6onee aMOLMOHANBHBI, MyX4MHbI — 60-
nee AMAAKTMYHBL. DTO KAK PA3Hble BOJ-
Hbl B pagronpuémtmnke. Kaxabii ysacr-
HMK TPAHCAMPYET CBOIO BOJIHY HA CBOE
yacrote. Yepes yyactie Tpetbero nmua
(sputensb, nocropowHuii, ceupetens)
MOXHO CO34aTb BPEMEHHbIN ANANOr.

BREAKFAST

Author: Elena Gubanova.
Programming:

Sergey Komarov.

Voice: Ivan Govorkov.
Supported by

CYLAND media lab.

St. Petersburg, Russia.
2010

An LP with the picture of fried eggs is
furning on top of the radio-recorder
Latvia. The LP is constantly skipping.
The viewer can turn the radio’s two
knobs in different directions. On the
left, @ male voice is captured; on the
right — a female one. The viewer can
fune them af his own discretion. The
voices can intersect in a dialogue,
be separate or overlap. The object’s
principal theme is the difficulty of mu-
tual understanding, of a dialogue.
aman and a woman only air their
thoughts and feelings, but they don't
hear each other. a woman's state-
ments are more emotional; those of
aman - more didactic. These are
like different waves in a radio. Each
participant fransmits his/her wave on
his/her own frequency. Through the
participation of a third party (a view-
er, a stranger, a Witness), a fempo-
rary dialogue can be created.
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OB30OP 3A HEAENIO

AgTop: SHapio HemnpaxaH.

Mpu noanepxke meananaboparopun CYLAND.
Hbto-LIxepcu, CLUA.

2010

3Ta MHTEPAKTMBHAS OYAMOBM3YANbHAS MH-
CTannsAuMs cocTaenseT AMATPAMMY Heaesb-
HbIX KONebaHUM Kypca akumit Tpex KpynHei-
LWUMX KOMMOHMA MY3bIKQNIBHOM MHAYCTPUM Nop,
My3blKy M u3obpaxeHus. YYACTHMKM MoryT
«UrpaTtb Ha Gupxe», CO3AABAS KOMMO3ULMM,
noJsib3ysaCb AMCKOM NPOMIPbIBATENS, 4ACAMM
CUL v pearnpyowmm kaneHpapem. «O63op
34 HeAento» BLIABMIAET HA NepBbli NAAH PoJib
rno6asnbHOro pbIHKA B My3blke M MOBOPAYMBA-

_TE. 58 eT B 06pATHOM HANPOBAEHMM TPAJMLMOHHbIE

; ¢ o T B3QMMOOTHOLUEHHUS UHAYCTPHMU, KOTOpbIE npe-
CEMb SEVEN o BPALLAIOT CREKYNSUMM HA My3biKe B AEHbIW;
Anekcangp [No3uH: ckynsntypa. Aleksandr Pozin: Sculpture. BMECTO 3TOro, 3AeCb CeKynaLuusa Ha AeHbrax
WuHa MNosuHa: uges uHtepaktmea. Inna Pozina: Interactive Concept. NpespalLaercs B My3biKy.
Cepresi Komapos: 3ByK, cBeT, nporpaMMMpoBaHMe. Sergey Komarov: Sound, lighting, Programming.
Mpw nopaepxke megnanaboparopmm CYLAND. Supported by CYLAND media lab.
Catkr-Metepbypr, Poccus. St. Petersburg, Russia. WEEK IN REVIEW
2010 2010 Author: Andrew Demirjian.

Supported by CYLAND media lab.

O6bekT npepcrasnset coboi BUTPUHY ¢ BPOH30BBIMM CKYNbATY- The object is a show window with bronze sculptures. Their New Jersey, USA.
pamu. KonnuecTBeHHO Mx ceMb. ITo MoXeT BbiTb cemMb AHeN He- number is seven. These could be seven days of the week 2010
A€M UK CeMb YyBCTB, MOXeT GbITb CEMb COCTOAHMI CO3HAHMS, or seven senses; or else, seven states of consciousness, the
CeAbMas paca, CEMb CMEPTHBIX FPEXOB... a 5 3Ha? MHe HpaBuTb- seventh race, seven deadly sins... what do | know? I like intui- The Week in Review is an inferactive audiovisual installation that maps a week of stock prices fluctuations of the three largest music
€Sl UHTYMTUBHO MMNPOBU3MPOBATb B CKYNbNTYPE M HPABMUTCS UYMC- fively to improvise with sculpture and | like the number seven. industry companies to sound and images. Participants are able to “play the market” creating compositions using a turntable, LED clock
no ceMb. kK 06beKTy NopgBeAeHa KNABUATYPA, CBETOM M 3BYKOM, The object is connected to a keyboard that affects the sculp- and responsive calendar. The Week in Review highlights the role of the global marketplace in music and reverses the tradifional industry

BO3[EMCTBYIOLLAS HA CKY/IbATYPbI. tures with light and sound. relationship that turns speculations on music info money; instead it furns speculations on money info music.
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OT NOJ14 k OBPABOTKE

Kyparopsi: @unn Hubnok n Karepuna Jinbeposckas.
Xynoxuuku: An Mapronuc, ®unn Hubnok u xum benn.
CLUA v Kanaga.

2010

FROM FIELD TO PROCESS

Curators: Phill Niblock and Katherine Liberovskaya.
Artists: Al Margolis, Phill Niblock and Jim Bell.

USA and Canada.

2010

DTOT NPOEKT AEMOHCTPUPYET TPM NOAXOAA K 3BYKOBOMY
KOMNAXy HO OCHOBAHMM PA3HbIX cnocoboB cuHTesa no-
neBbIX 3AnMCeil C 3NeKTPOHHOIN U uudppoeoi obpabor-
KOM, 4TO OCYLLECTBISEeTCS TPEeMA CEeBePOaMEPUKAHCKMU-
MM KOMMO3UTOPAMM/XYLOXKHUKAMM MO 3BYKY.

This project demonsirates three approaches to
sound collage based on different ways of fusing
field recordings with electronic and digital pro-
cessing by three North American composers/
sound arfists.

PROTOZOA-2

Upes: Mapuua Kongobckas.

[Ausaiin, mexanuka: AutoH Yymak.
Mporpammuposanue: Oner PoaroHos.
Mpoussoactso: Mmeana naboparopus CYLAND.
C.-Metepbypr, Poccus.

2010

Mexanu3am Protozoa-2 anemeHTapeH: KOHTPONNEP-MUKPOCXEMA-MOTOP.
C BuAay — He TO XenesHbIM LBETOK, He TO «cCylwmnka» [olwaHa, He To
$parmeHT aBTOMOBMNLHOrO ABMUraTens. ITOT AMLIEHHBIA MPUKPAC MeXa-
HU3M BefeT cebs KaK OPraHM3M — MPU BUAE 3PUTENs BCE Ero XenesHble
«YnEeHbI» PUTMUUYHO NopgHMMatoTcs-onyckatotes. MHoraa Bano, mHoraa
c BeleHOM MHTEHCMBHOCTBIO, NS3roM M ckpunoM. BoamoxHo, kTo-To
eMy 6ornblue HpaBUTCA. ITA MEXAHWYECKAs 3PEKUMs He NOJAAETCS KOH-
TPONIO 3pUTENS — OCHOBHOM MHCTMHKT MALLUMHBI HE B HALUEH BAACTH.

PROTOZOA-2

Concept: Marina Koldobskaya.

Design, forging: Anton Chumak. Programming: Oleg Rodionov.
Production: CYLAND media lab.

St. Petersburg, Russia.

2010

The mechanism of Protozoa-2 is elementary: controller-microchip-motor. By
the look of it, it is either a metallic flower or the “dryer” by Duchamp or a frag-
ment of the car engine. This no-frills mechanism acts as an organism - at the
sight of a viewer, all its metallic “members” rhythmically rise-and-fall. Some-
fimes, it's done slowly; sometimes — with mad infensity, clatter and squeaking.
Itis possible that it fancies some more than others. This mechanical erection is
beyond the viewers' control - the machine's basic instinct is not in our power.



installations 25

24 uHcrannauun

BOJIbLLAS )XPATBA

ABrtop: Esrenns KoHosanosa.
Carkr-letepbypr, Poccus.
2010

BIG CHOW-DOWN

Author: Evgenia Konovalova.
St. Petersburg, Russia.
2010

JeMcTBylOWMMM IMLAMM AGHHOTO BMAEO SBASIOTCS Maaarackap-
CKME TAPAKAHBI, XMUBYLLME B KOMMbIOTEPE XYAOXHMLbI M XYylOLMe
c yTpa po Beyepa nposona, ¢pykTsl M apyr apyra. [lse Takosbie
0cobu 6binn KynneHbl HA PbIHKE M NOMELLEHbI B COKOBbIKMMAINKY
Ha npasgHoBaHuu ctonetns Xapmca. MoTtoM oHn Gnarononyu-
HO NMEepe3NMOBANIM B XONOAHOM MACTEPCKOM MOMYMyCTOro AOMA
M [ANM MHOTOYMCNEHHOE MOTOMCTBO, KOTOPOE, MOMMMO MPOYEro,
Y4OCTBOBASIO B PA3NIMYHBIX XYAOXKECTBEHHbIX NPOEKTAX.

Characters in this video are the Madagascar cockroach-
es that live in the artist's computer and, all day long, chew
wires, fruit and each other. Two such specimens were bought
at a market and placed into a juicer during the celebration
of Daniil Kharms's centennial. After that, they safely made it
through the winter in the cold artist's studio of a half-empty
building and produced the abundant progeny that, among
other things, participated in various art projects.

CNYYAM B MOE3AE

Agrop: AuHa ®PpaHy,.

Mpoussogcto: Meananaboparopus CYLAND.
Hbio-Hopk, CLLA.

2010

BonbluMHCTBO KAXAOAHEBHBIX BU3YQnbHbIX M 3BYKOBbIX MAPAAOKCOB NPOXOAMT ANs ye-
noBeKa He3aMe4YeHHbIMM, BOCMPMHMMAETCS KOK AGHHOCTb, 4OCTb PYTMHHOWM AEHCTBM-
TenbHoCTU. [laHHAs BUAEO-UHCTANNALMS, OCHOBOHHAS HO UFPE CBETOTEHU M ONTMHECKMUX
MAMIO3MSIX B ABMXKYLUEMCS Moe3fe, NPeAnaraeT 3puTento BCIOMHUTb XXAHP «OBMAHKM»,
cronb nonynspHeii B pycckom mckyccree XVII u XVIII Bekoe u onpepenenHbiit KOpuem
JToTMAHOM KaK «...Mrpa HA rpaHM, TpebyIoLLas U30LPEHHOTO CEMMOTUYECKOTO YyBCTBA
M CBUAETENbCTBYIOLLAS O CIOXHBIX AMHAMMYECKMUX MPOLIECCax, KOTopble, KAK NPABMAO,
NPOTEKAIOT HA Nepudpeprn UCKYCCTBA elle A0 TOro, KAK 3aXBATHIBAIOT €ro LeHTPasb-
Hble cepbl. IMEHHO MMMTALMS NOANIMHHOCTH AENAET NOHSTUE YCNOBHOCTH OCO3HAHHOM
npo6neMoi, rpaHmLibl U Mepy KOTOPOI# HALLYMbIBAIOT U XYAOXHUK, M €ro ayAuTOpHs».

EPISODE ON A TRAIN

Author: Anna Frants.

Production: CYLAND media lab.
New York, USA.

2010

Most of daily visual and aural paradoxes pass unnoticed by a human being; they are perceived
as a given, as a part of the roufine reality. This video installation, based on a play of chiaroscuro
and optical illusions on a moving frain, invites the viewer fo recall the genre of frompe I'ceil, so
popularin the Russian art of XVII and XVIII centuries and defined by Yuri Lotman as “...a game on
the edge that calls for a sophisticated semiofic sense and testifies to complex dynamic processes
that, as a rule, develop af the periphery of art before they capture its central spheres. It is, in
fact, the imitation of authenticity that tums a notion of conditionality info a conscious issue whose
boundaries and measure are defected by both an artist and his audience”.
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CARTE BLANCHE
Asrop: Omutpuii LLy6uH.
Cankr-lerepbypr, Poccus.
2010

CARTE BLANCHE

Author: Dmitry Shubin.
St. Petersburg, Russia.
2010

DTa MHTEPAKTUBHAS MHCTANASLMS OCHOBAHA HA TpaHcdop-
MAuMK M306paxeHus, cuMTbiBaemoro Beb-kamepon, B 3ByK.
My 3bikanbHas TKaHb MEHSIETCS B 3ABMCMMOCTM OT XApakTepa
KOHKPETHOrO MOMELLEHMs, KOSIMYECTBA CAYLIATENEN, OCBe-
weHns U npuobpeTaet, TakMM obpasom, uepTsl ceoeobpas-
HOM «TexHosornyeckoit aneatopukmy». Kamepa «ckanupyer»
NPOCTPaHCTBO nepep, coboi, pearnpys Ha obHapyxXuBaeMble
ABMXKEHMWS: COOTBETCTBEHHO, COMM CyLIATENM OKA3bIBAIOTCS
HenocpeacTBEHHbIMU MCMONHUTENSIMM KOHLLEPTA.

This interactive installation is based on the transforma-
fion of an image, read off by a webcam, into a sound.
The musical texture changes depending on the nature
of a specific room, number of listeners as well as lighting
and acquires, this way, features of a distinctive “tech-
nological aleatory composition”. The cam “scans” the
space before it, reacting to defected motions: conse-
quently, listeners themselves become direct performers
of the concert.

YBEPTIOPA

Asrop: Bnagummp KosuH.

Mporpammmnposanue: Cepreii Komapos, Anekceri [payes
Mpu nopnepxxke meananaboparopmm CYLAND.
Cankr-lletepbypr, Poccus.

2010

B moeit HeBonbLwoM MacTepckoi (TpU KOMHATBI M KOPMAOP) B NPOLLIOM pasMeLLandach
obbiuHas nuTepckas koMMmyHanka. B HacnepctBo ot Hee goctancs M Tyanet, ¢ MOHY-
MEHTANbHOM Y4yryHHOM daHOBOM Tpy6oit U NOABECHBIM CAMBHBIM BAYKOM, KOTOPOMY
no moum noacyetam 6onee 50 net. DToT cTpaHHLI 06bEKT (9 Ha3bIBAIO ero «nnato
4eNOBEYECTBA») HOMOMUHAET OHOBPEMEHHO U TPOH, U TMAbOTUHY, M 3NEKTPMYECKMI
ctyn... CHauana s BOCNpon3Ben ero B HATYPAbHYIO BEIMYUHY M3 YEPHOM ABTOMOGMAb-
HOM Pe3KHbI, O 3ATEM NPULLNA UAES O3BYUUTb OBBEKT: 3ANMCATb NOANMHHbBIE 3BYKM CMY-
CKQEMOM MM HANMBAEMOM BOABI M HONETb PA3HBIX NECEH, KOTOPLIE 3PMTENb YCBILIMT,
npubAn3MBLIMCL K MOEMY 06bEKTY.

OVERTURE

Author: Vladimir Kozin.
Programming: Sergey Komarov, Aleksey Grachev.
Supported by CYLAND media lab.

St. Petersburg, Russia.
2010

My small artist's studio (three rooms and a corridor) used to house a common St. Pefersburg
communal apartment. Its legacy included the toilet room with @ monumental cast-iron sewage
pipe and a hanging dump tank that, by my reckoning, was over 50 years old. This strange
object (I call it “plateau of humanity”) evokes, all at the same time, a throne, a guillotine and an
electric chair... Atfirst, | rendered it in actual size out of black rubber for tires, and then | came
up with an idea to give a voice fo the object: to record authentic sounds of flushing or running
water and fo croon various songs that the view will hear upon approaching my object.
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TBAPU OPOXALLME

Astop: AnHa ®PpaHy,.

BosinouHbie wanoyku: XaHuec Kusurc.

Po6ototexHuka u nporpammmuposanme: Anekceii [paues.
Mpoussopcreo: meauanaboparopus CYLAND.
CesepHbiii lNontoc-Heto-Nopk.

2010

TREMBLING CREATURES

Author: Anna Frants.

Felting: Hannes Kivits.

Robotics and Computer Programming: Aleksei Grachev.
Production: CYLAND media lab.

North Pole-New York.

2010

PackonbHukoe y [locToeeckoro sapaeancs Bonpocom: «TBapb s apo-
Xawias MM npaeo MMeio2» [laHHas MHCTAaNNAUMS OTBEYAET NONOXKM-
TenbHo Ha obe 4yactu 3Toro anbTepHatMBHoro sonpoca: [a, Tbl —
TBApb APOXALAs, M AJ, Tbl MMeelb NPABO... APOXATb OT noboro
M3MEHEHMs B OKPYXQIOLLEM MMPE, KAK 3TO AENAioT 3TU BOMNIOYHbLIE
WANoYKkM, NPMBOAMMEIE B ABUXEHME — BEpHee, B POXAHME — Jlio-
6bIM nepefBuMXeHWEM MAM XecToMm 3puTens. BoamoxHo, oHu byk-
BA/bHO CneflytoT Haka3sy anoctona lMaesna u «co cTpaxom 1 TpeneTom
COBepLIaIOT CBoe crnaceHue». Mnu xe OHM HAMOMMHAIOT HOM O TOM,
4TO XM3Hb €CTb ABUXEHME — B OTSIMYME, HANPUMEP, OT HEMOABMXKHbIX
KamHel 3a NonspHeIM KPYroMm, KoTopbie, KK HU CTPAHHO, MOCTYXM-
U BROXHOBEHWEM ANS IAHHOTO NPOM3BEAEHMS.

Raskolnikov in Crime and Punishment by Dosfoevsky pon-
dered a question: "Am | a frembling creature or have | the
right?” This installation gives a positive answer to both parts
of this compound question: Yes, you are a frembling creature,
and yes, you have the right... to tremble from any change in
the world around you as do these hats set into moving or,
rather, into frembling by any motion or gesture of the view-
er. Perhaps, they literally follow the mandate of the Apostle
Paul and “work out their salvation with fear and trembling”.
Or they remind us that life is movement unlike, for instance,
immovable stones above the Arctic Circle that, ironically,
served as an inspiration for this work.

MOSAIC WALL

Curator: Jolanta Gora-Wita.
Artists: Paul Amlehn / Robert Fripp, Damian Catera, Sonanaut, Matthew Plocharczyk,
Denny Daniel, Shelby Voice, Irena Salina, Koshek Swaminathan.

2010

MOSAIC WALL

Kyparop: Uonanra lopa-Bura.
Xyaoxuuknu: Mon Amneiin / Pobept ®punn,
Hamuan Karepa, ConaHayr,

Mosreio Mnouapxuk, JeHumn Qanmans,
LLlen6u Bosic, Mpeta CanuHa,

Kowek CeamuHaraH.

2010

B sTo# MHCTAnAALUMM XYBOXHUKM MCCNERYIOT BCe
6onee u Bonee Bospacrawliee coefUHEHUE
aKYCTM4ECKOro M BM3YdnbHOIO OMbITA B COBpe-
MeHHOM KynbType. OTobpaHHbIe NPON3BeAEHHUS
MCKYCCTBA BO3BEAYT MOCT MEXAY PA3PO3HEHHbI-
MM ayAMO-OMbITAMM NyTeM 06beAnHEHMS B NAPbI
3BYKOBbIX XYAOXHMKOB, MY3bIKOHTOB WU BUAEO-
XYAOXHMUKOB C TeM, 4TOBbI X COBMECTHbIE NPO-
€KTbl BbIIBMJIM M NOJHEPKHYNU pa3fensiembie UMU
A3bIKM. DTO «MepeKpPecTHOEe OMbUIeHME» 3BYKA
U Bupaeo ByneT BLISBNEHO HA NPOMIPLIBATENAX
iPod B NpuUBA3AHHOM K MECTY MHCTANNALUM.

In this installation, the artists examine the ever-increasing confluence of audio and visual experiences in contemporary culture. The selected
artworks will bridge disparate audio practices by pairing sound artists, musicians and video artists with a goal that their collaborative proj-
ects will expose and underscore their shared languages. This cross-fertilization of sound and video will be manifested in the site-specific

digital installation on iPods.
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3AMPELWEHHBIA NPOXOL

Asrop: leopruii beryH.
bepnuH, Tepmanms.
2010

3pHTENb-Y4ACTHMK 3TOM MHTEPAKTMB-
HOM BMAEO-MHCTAMNSALMM Nornowaert
€e NyTeM YHUUTOXEHMs ee co3aaTens.
LWaru no Tpem skpaHam sactasnsioT
NMLO XYAOXHMKA KopuMTbes B Bec-
KOHEYHBIX MCKAXeHHBIX rpumacax —
BOMMTbL MNIU PLIAATL C KAXKALIM LUIArOM.
BHyTpu «3anpeuweHHoro npoxopa»
Bbl B 6)’KBGJ1bHOM CMbICJ1€ He YKJTOHse-
Tecb OT NPSIMOM, BeAyLEeN K BHYTPEH-
Hel MCUXONOrMM XyAOXHHMKA.

TRESPASSING

Author: Georgi Begun.
Berlin, Germany.

2010

The viewer-parficipant of this interactive
video installation consumes it through
the destruction of the artist. Each step
upon the monitors throws the arfist's
face into a vast number of distorted
phases, screaming and wailing with
each movement. Inside the Trespass-
ing, you are literally walking the line of
the artist's inner psychology

NMPOMAXHYJICA, MNUHAA?

MHcrannaums nepekpectHbix peanbHOCTEM.

Astop: Pinkpink Sorbet (9xcneptuna Mepuny).
Mporpammmposanmne Wii-Remote / SL: Karin Makynuc.
Tekcr B SL: coBMectHO ¢ MarrrHHycom BygxeTtom.
Ascrpus u CLLA.

2010

MISSING A KICK?

Cross-Reality Installation.

Author: Pinkpink Sorbet (Xpertina Marilu).
Wii-Remote / SL-Programming: Kyle Machulis.
Script Collaboration in SL with Magggnnus Woodget.
Austria and USA..

2010

MpomaxHyncs, nunas | aBepb xonoamnsHuka: | 3axnonHynacs cama.
Xokky dxeka Kepyaka

B 310l MHCTanNSLMM, peanbHbIi MMHOK CMELUMBAET ABA MMPA.
[HelicTBMe noceTuTeNs, KAK M pe3ynbLTar 3TOro AelCTBMs, nepe-
MelLaeTcs B BUPTYAsbHbIA MUP B peanbHOM BpemeHM. KoHeuHbIi
MUHOK BUPTYQNM3yeTcs MyTeM YMHOXEHMS pU3MoNormyeckmx xa-
PAKTEPUCTHK cTynd, U 3$PeKT nonyyaeTcs NOMCTMHE yTonmye-
cknM. Moceturenn B peansHom Mupe camun ByayT NMHATL CTynbs,
U BCe cTynbs ByAyT BbI3bIBATE APYTMe Nperpelenmns n NpocTynku
B BUPTYANLHOM cpege.

Missing a kick | at the icebox door [ It closed anyway.
Haiku by Jack Kerouac

In this installation, two worlds get mixed by a real kick.
The visitor's action as well as the action’s effect becomes
displaced in the virtual world in real time. The ultimate kick
becomes virtualized by multiplying the physiological char-
acteristics of a chair, and the effect gets truly utopian. The
real-world visitors will themselves kick the chairs, and all the
chairs will trigger other wrongdoings and misconducts in the
virtual environment.
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MOHOJUT (YNIEA)

Asrop: Anekcanapa [lemeHTbeBa.

Mporpammmposarme: bapk Baugenyr.

AnnaparHoe obopynosanue: «Interface-Z».
Koncrpykumsa: Metep Mauwke.

CoemectHoe nponssoactso: «SMART vzwy, «Adem vzws.
Bptoccens, benbrus.

2010

CBAJIKA/BbICTABKA OTXOO4OB

Astopsi: Katepuna Jinbeposckas 1 o.6naar /
Kefiko Yenuwm. .

Monpeans, Kanaaa, n Heio-Uopk, CLLA.
2009

Mepdomanc-uHcTannsums (MHcTann-akums), npurna-
WaowWas NOPA3MbIWANTL O eXEeAHEBHbIX OTXOAAX Ye-
pe3 npuamy TBOpueckoro npoueccd. CoTHM npospau-
HbIX MNACTMKOBbIX ByTbINOK pasHoobpasHbix ¢opm
M pasMepoB cobUpaloTCs B OKPECTHOCTSAX M MCMONb3Y-
IoTCS AN CO3AAHMA CKYNbATYpPbl/OKpyXaiowei cpeabl
U3 NopABeLleHHbIX BYTbITOYHBIX KKOHCTPYKLMIA» NPOU3-
BOJIbHOM POPMBI, KOTOPbIE CTAHOBSATCS MHCTPYMEHTAMM
ANS AyAMOBM3YyanbHOro «nep¢omaHca», B xope KoTo-
pPOro XyAaoXHH1Ubl B3AUMOAENHCTBYIOT € KOHCTPYKLMAMM
NpU NOMOLM OKYCTUYECKOM obpaTHoi cBssn (addekT
JlapceHna), nasnekas 3syku 3 nyctot U popm. IT1 no-

UHTepakTMBHas MHcTannsums «MoHonuT» paccmaTpueaer cTpax
KAK COLManbHbIM peHomeH. [laBas BO3MOXHOCTb 3pUTENIO MCMBITATH
CTPAX, OHA AAET KPUTUYECKYIO OLEHKY MOCNeAcTBUi BoipabaTbiBa-
HUS ycnoBHbIX pedieKcoB B coBpeMeHHOM obuwecTse. Bxops B 3an,
KoTOpbIi 6bin1 6bl NycTbIM, €cnn 6bl He YepHas kKopobka B AanbHEM yray,
3pMTENb CbILIMT BPAXAE6HbIE 3BYKM XYXXKALLMX OC U3 FPOMKOrOBOPM-
Tenei Ha cteHax. [loka oH ABMXeTCs K KOpobKe, XyXXaHWe, Ternepb
cnbllalieecs M3 Camoi KOpobKM, BCe YCMIMBAETCS M yCMIIMBAETCS. h
Koraa spurens neiraetcs npubnuautbes, kopobka pesko aepraercs no

HANPABNEHMIO K HEMY, 3ACTABNSAS ero GpU3MYECKM OTCTYNUTb HA3AA,. P CTOSIHHO BMAOM3MEHSIOLMECS B3AMMOOTHOLLEHMUS 30~

= neyatnesaiotcs, obpabarbiBaloTcs M npoeuupytoTcs
Fat PA3AMYHBIMM KOMEPAMM OBPATHO HA KOHCTPYKLMM.

MONOLITH (VESPIARY)

Author: Alexandra Dementieva.

Computer Programming: Bart Vandeput. Hardware : Interface-Z. LANDFILLES /DIS-(PJLAY WASTE

Construction : Peter Maschke. Co-production : SMART vzw, Adem vzw. Authors: Katherine Liberovskaya and o.blaat / Keiko Uenishi.

Brussels, Belgium. Montreal, Canada, and New York, USA.

2010 2009

The interactive installation Monolith deals with fear as a social phenomenon. By letting the viewer experience fear, it offers critical insights info The installation-performance (install-action) proposes a reflection on daily waste through creative processes. Hundreds of transparent plastic

the effect of cultural conditioning in the contemporary society. Upon entering a dark room, seemingly empty except for a black box in the far bottles of all shapes and sizes are collected from the local area and used for the construction of a sculpture/environment of suspended free-

corner, the viewer hears hostile sounds of buzzing wasps coming from speakers on the walls. As he moves towards the box, the buzzing, now form bottle cluster ‘structures’ that will become instruments for the audiovisual ‘performance’ during which the artists interact with the structures

coming from the box itself, gets stronger and stronger. When the viewer attempts to approach, the box jerks violently towards him, physically through audio feedback (Larsen effect] deriving sounds from the hollows and shapes. This constantly changing relationship is captured,

challenging him to step back. processed and projected via diverse cameras and video feedback effects.
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SYMPHONIC STITCH

Author: Laure Drogoul.

Created with Support of Harvestworks Media Center.
Baltimore, USA.

2007

CUMMOPOHUYECKASA BA3AJNTbHAS NETNA

Asrop: Jlop [poryn.

CospgaHo npu noanepxke
MepmnaueHTtpa «Harvestworks».
Bantumop, CLLA.

2007

3T0 HHTepOKTMBHGﬂ MHCTaNNAuuUsa npurnawaer 3pHTe'
nei NPUHATL YHACTME B MY 3bIKASIbHOM BSI3QNLHOM KpPYX-
Ke. YHOCTHMKM BSIXYT B YHMCOH, CO3AQBAS YHUKQNLHYIO
BS3aNbHY1O OBCTAHOBKY CBETA M 3BYKd. MX cnimupl ocHa-
LEeHbl MUHUATIOPHBIMU MMKPOGOHAMM, YCHIMBAIOLMMM
YAAPHBII XAPAKTEp BA3QsbHOrO npouecca. 3ByK 3atem
CMELLMBAETCS M NPOMIPLIBAETCS B XMBYIo». MHctanns-
LMl CTOHOBMTCS BOMJ/IOLEHWNEM KOJIIEKTUBHOTO BSA3QJb-
HOro npotecca U cuMbOHUYECKMM BLIDAXKEHMEM 3TOrO
pykoaenbs. 3ByKOBbI€ MU3MEHEHMS OCHOBAHBI HA NETASX,
cnuuax, npsxe w“ Bbl6p0HHle y3opax BsA3AJbWMKOB
(Hanpumep, naptMTypa MoxeT npeacraenstb coboit
Y30p ANs CBUTEPA M3 TONCTOM NPSIXHM).

This interactive installation invites viewers to participate in a musical knitting circle. The participants knit in unison creating a singular knit
environment of light and sound. Their needles are equipped with tiny microphones that amplify the percussive nature of the knitting process.
The sound is then mixed and played back live. The installation becomes a manifestation of the knitters’ collective process and a symphonic
expression of the craft. The sound changes are based on the knitters' stitches, needles, yarn and chosen patterns (for instance, the score might

be the pattern for a cable knit sweater).

®OTOPOBOT

Ana meanacucremst JPAMIEAHTHHI.

Konuenuus: Avna @panu. [paduka: Bosa Juno.
Mporpammmposanme: Cepresi Komapos, Anekceii [payes.
OnekTpoHHbie bapabatsi: Banepuii Moposos.
Mponseogctso: Meana naboparopus Cyland.

Catkr-lletepbypr, Poccus.
2010
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IDENTIKIT
For Media System DRUMPAINTING.

Idea: Anna Frants. Graphics: Vova Lilo.

Computer Programming: Sergey Komarov, Aleksey Grachev.
Production: CYLAND media lab.

Electronic Drums: Valery Morozov.

St. Petersburg, Russia.
2010

Bo Bpema peMoHcTpAuMM 3STOM MHTEPAKTMBHOW MeAMAMH-
crannsuum nio6oi XendaiowWwmii MOXeT caM cocTaeuTs ¢poTopo-
60T M pacneyataTb nonyunBsLeecs U306 paxeHue Ha NpUHTEpe.
[ns aToro HyxHo cecTb 3a 6apabaHHyI0 YCTAHOBKY, MPOCTy4aATh
CBOM PUTM, M HOXATb KHOMKY nevyartu Ha npuutepe. MNpu kaxaom
6apabaHHomypape bypeTt sameHaTbCS Kakas-nmbo YacTb nMua
Ha akpaHe. DTM yacTu (MogynM) UMeIoT 3aAAHHOE YUCIIO U MOTYT
unHoraa I'IOBTOpSITbCSI B KOM6MHOU,MSIX. KOHM‘-IeCTBO BO3MOXHbIX

KOMBMHALMI COCTABNSET HECKOMBKO ThICAY.

During the demonstration of this interactive media installa-
fion, anybody who wishes can create his own identikit and
print out the resulting image. For this, one needs fo sit down
at the drum set, drum one's own rhythm and push the print
button on the printer. With each drum stroke, some part of
the face will be replaced on the screen. These parts (mod-
ules) have a predetermined number and can sometfimes be
repeated in combinations. a number of possible combina-
tions is several thousands.



dE nepdopmaHcbi

performances 31

PO3A BETPOB

Jingmns KasmHa: TepmeHnsokc I.

Bnaaummp Kutnap: Tepmersokc Il.

Cawa XurnHckas: cuHresarop, Tepmensokc Il
Amutpwii LLly6un: Tepmersoxc IV.

Cepresi TetepuH: BuAeONpoOEKUMM.

py noanepxxke megnanaboparopum CYLAND.
JlovpoH, Cankr-letepbypr, Mepmb.

2010

B atom ropy Ha Kubepdecre cocromntcs npembepa MynTMMeamitHOro KoHuepTa-paaronocraHoeku Jinaum KaeunHoit «Posa Betpoe 1.0».
KpaTkoe copepxaHue: nyTellecTsus Bo BpeMEHM 13 LMPPOBOro B AHANOrOBOE HO MEXAHMYECKMX MALLMHAX M HA KPblbsX COBCTBEHHOTO
BOOBpaXeHUs. DTOT KOHLLEPT A1l YEThIPEX TEPMEHBOKCOB M pOPTENMAHO € BUAECONPOEKLMSIMM CO3AAH HO OCHOBE Npou3seaeHus Upau-
nbl FOcynoeoit «Posa Betpoe», 1 on noceswaertcs 100-netuio Knapsi Pokmop, BupTyo3a repmeHeokca.

WIND ROSE

lydia Kavina: Theremin .

Viadimir Kitlyar: Theremin Il.

Sasha Zhitinskaya: Synthesizer, Theremin Il!.
Dmitriy Shubin: Theremin [V.

Sergey Teferin: Video Projections.
Supported by CYLAND media lab.

London, St. Petersburg, Perm.

2010

This year, Cyberfest will see the premiere of the multimedia concert/radio play Wind Rose 1.0. Summary: Time travels from digital to analog on
mechanical machines and on wings of imagination. This concert for four theremins and piano with video projections is based on the octet Wind
Rose by Iraida Yusupova, and it is dedicated to the centennial of Clara Rockmore, theremin virtuosa.
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MY3bIKAJIbHbIN OBPA3 HA MOBEPXHOCTU
Mepdopmanc. Teopyeckas Macrepckas «Deftaudio.
Wuxenep: Angpeii Kyapssues. Konctpykrop: Cepresi Masnos.
Hwxuuii Hosropog, Pocceus.

2008

MUSICAL IMAGE ON SURFACE

Performance. Creative Workshop Deftaudio.

Engineer: Andrey Kudryavisev. Designer: Sergey Paviov.
Nizhniy Novgorod, Russia.

2008

B nporpamme npeactaeneH poccHitCKMiA BAPMAHT MHTEPAKTUBHOTO
My3bikanbHoro ctona Reactable. B ocHose atoro nHcTpymeHTa ne-
XMT YHMKANbHOS NOBEPXHOCTb, KOTOpPAs pacrnosHaeTt obpassl cne-
umansHeIX ynpasnsowmnx ¢uryp. Kaxaeiit obpas ynpasnser cesonm
MY 3bIKQJIbHbIM OTPbIBKOM, O MX CO4YETAHME NO3BONSET CO3AABATh 30~
KOHYeHHOe My3bikanbHOe npouseepaeHue. Takoi NoAxoa NO3BOAMT
KAXAOMY CTATb KOMMO3MTOPOM, T.e. 4eJIOBEKOM, CO3AAIOLLMM MY 3bl-
KAnbHYI0 KOMMO3MLMIO M3 MY 3biKQSbHBIX pparmeHTos. MHTepakTHe-
HOCTb M IMHAOMMYECKAS BU3YANIM3ALMS 3AXBATLIBAIOT MOJIHOCTBIO KAK
YYOCTHMKOB, TOK M HaBnogaTeneit nponcxoasiuero.

The program presents a Russian version of the interactive
musical table Reactable. At the base of this instrument,
there is a unique surface that recognizes images of spe-
cial controlling figures. Each image controls its own musical
fragment, and their combination allows to create a finished
musical piece. Such an approach will give everyone an
opportunity to become a composer, ie., a person who
creates a musical piece out of musical fragments. The in-
teractivity and dynamic visualization fully captivate both
participants and observers of the event.
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NONY-BECKOHEYHbIN CUNYST HA ®OHE HEBA

Mep¢popmaHc Ha nasepHoli ape.

Unes, komnosnums, neppomanc, TexHuyeckoe obecneyenme: [xeccn KosH.
TexHnyeckoe obecnevenne, nporpammuposanme: [xeiikob Mopanec.

Mpu nopnepxke meananaboparopmm CYLAND.

Hoio-Uopk, CLLA.

2010

JlazepHas apda npepcrasnsier coboit cnmsHUe KNACCUYECKOTO My3bIKANbHOTO MHCTPYMEHTA
M coBpemeHHOM TexHonornu. OHa paeT NonbL30BATENIO LAHC B3AUMOAENCTBUS C My 3bIKQSIbHBI-
MM UCMONHEHUSMM, ROBABNSS NPU STOM YHUKANbHYIO 3CTETUKY M BO3MOXHOCTb 6€CYMCeHHbIX
KoMnosunumi. Mcnonbsys nasepHyio apdy, asTop npecneayet Lenb CO3AAHUS ANbTEPHATHE-
HbiX $OPM My3bIKANIBHOTO M AKYCTM4ECKOTO KOHTPOJIs HAA 3BYKOBOW MHGOPMALIMEN U HOTAMM
LS5 MY 3bIKQASIBHOTO Nep¢hOPMAHCA, B TO Xe BpeMs CO3AABAs BU3YAJIbHOE SBIEHUE 1S 3pUTe-
ns. PasymeeTcs, aBTop 3GMHTPUrOBAH MAeei pe3KMxX NAsepHbIX Ny4Yei, cnocobHbIX co3aaTh
MArKMe 3NeraHTHele NPOrpeccum, nepexonsiume B SMMYECKyo CMM$OHMIO 3BYKa M CBeTa.

SEMI-INFINITE SKYLINE

Laser harp performance.

Curators: Phill Niblock and Katherine Liberovskaya.
Artists: Al Margolis, Phill Niblock and Jim Bell.
Supported by CYLAND media lab.

USA and Canada.

2010

The laser harp is a merging of a classical instrument and modern technology. It allows the user to
interact with musical performances, while adding a unique aesthetic and a possibility of limitless
compositions. Using the laser harp, the author pursues a goal of creating alternative forms of musical
and aural control of sound data and notes for a musical performance while creating a visual experi-
ence for the viewer. Naturally, the author is intrigued by the concept of harsh laser beams that can
create soft elegant progressions, which lead info an epic symphony of sound and light.
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MNEPBbLIE TEPOU U TYPY
SJIEKTPOHHOW MY3bIKU 1948-1980

Jlekums Cepres TerepuHa.
2010

FIRST HEROES AND GURUS
OF ELECTRONIC MUSIC: 1948-1980

Lecture by Sergey Teterin.
2010

Jlekuns npuypoueHa kK NpeseHTALMM PYCCKOTO NepeBoad
pokyMmeHTansHoro punema «OHM+» (CLUA), noceswenHoro
Pobepty Myry. ®Punbm pnutca Gonee aByx 4acoB M cocTo-
WT U3 BMAEO3ANMCeN, UHTepBbio M BUaeoapTa. lMepesog Ha
PYCCKmit a3bik caenan mepna-nabopartopuent Cyland cneuu-
ansHo ans Kubepdecra.

The lecture is timed to the presentation of the Russian
translation of the documentary "OHM+" (USA) dedi-
cafed to Robert Moog. The film runs over two hours and
consists of video recordings, interviews and video art.
The film was translated by the CYLAND media lab spe-
cially for the Cyberfest.

KOJNMEKUNOHUPOBAHUE HEBO3MOXHOIO
Bctpeuya 3a kpyrabim cTonom.

Mepnanaboparopmm CYLAND.

Mogeparop: AvHa ®PpaHy,.

2010

Mepunanabopatopun CYLAND opraHusyet BcTpedy 3a KpyribiM CTONOM
AN YACTHBIX KOMMEKLUMOHEPOB MU YYPEXAEHUM My3eiHoro Tvna ans o6-
CYXAEHMS CNOXHBIX NPo6iem, BO3HUKAIOLWMX B CBA3M C IKCMOHUPOBAHUEM
u konnekumonupoeanmem nckyccrea New Media. Byayum opHum us ca-
MBIX yBAEKATENbHbIX HOBbIX XXOHPOB COBPEMEHHOTO UCKYCCTBA, OHO B TO Xe
BPEMS BbI3bIBAET HEKOTOPbIE OCHOBAHMS A1 6ECnOKOMCTBA B CBA3M C KOA-
NeKUMOHMPOBAHMEM TAKOBOrO MCKYCCTBA, KAK HAMPMMEpP, MOASNMHHOCTb
NPOM3BEAEHMIT UCKYCCTBA, C KOTOPBIX, B CYLHOCTH, NErko caenate ay6nu-
kaT 6e3 NoTepH AAHHBIX M APXMBHBIX CBOMCTB LiMPPOBLIX HOCUTENE.

COLLECTING THE IMPOSSIBLE

Round-table Discussion.
Cyland media lab.
Moderated by Anna Frants.
2010

Cyland media lab presents the round-table for pri-
vate and insfitutional collectors in order to discuss
the daunting challenges of exhibiting and collecting
the New Media art. While this is one of the most ex-
citing new genres of contemporary art, it also raises
a number of concerns regarding the collecting of
this art, such as the authenticity of artworks that, in
essence, can be easily duplicated without the loss
of data or archival properties of the digital media.
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CYLAND SL O4OANTOPUYM.
AOMALLUHUE TAPAKAHbDI

Mpesentaums Beictaskm B Second Life.

Begyuwas: Pinkpink Sorbet (9xcneptHa Mepuny).
BeicraBnenHbie xyaoxuukm: Mrops bannuxy, Mg pesisc,
J1lAypa Jlyapa, Censsu Ox, Ckorruyc Monke,

Cnepx Pog o, Muuknnuk Copbet, Mucnpunut Tepsges,
Bertn Tiopon m Marrrunyc Byaxer.

Bena, Ascrpus.

2010

HastomBopkwone eeHckas xyaoxHuua Pinkpink Sorbet, ko-
opauHupylowas U koHctpyupytowas «Cyland» s Bup-
TyansHom Mmupe «Second Llife», pacckasbieaetr 06 atom
BUPTYQNbHOM MPOCTPAHCTBE M NOKA3LIBAET BUPTYANbHYIO
rPynnoByIO BbICTABKY, KOTOPYIO OHO NPUYPOYMAA K HbIHELU-
Hemy ¢dectusanio KUBEP®ECT. Buictaska npoxogut cuH-
XPOHHO C ¢ecTMBANEM B PEQNbHOM XM3HM M MOf TEM Xe
AeBu3oM: «JlomalliHMe TAPAKAHbI» XMBble, BCE XMUBOE.

CYLAND SL ODDITORIUM. HOUSE BUGS

Presentation of exhibition in Second Life.

Hosted by Pinkpink Sorbet (Xpertina Marilu).

Attists exhibited: Igor Ballyhoo, Glyph Graves, LIAura Loire, Selavy Oh, Scottius Polke, Sledge Roffo,
Pinkpink Sorbet, Misprint Thursday, Betty Tureaud and Magggnnus Woodget.

Vienna, Austria.

2010

At this workshop, the Viennese artist Pinkpink Sorbet who is coordinating and constructing Cyland in the virtual world “Second Life” talks
about this virtual space and shows the virtual group exhibition that she arranged for this year's CYBERFEST. The exhibition takes place
synchronously to the festival in real life, and deals with the same motto: “House bugs”

rPAHULLbI U BECKOHE4YHOCTb

Su-Metep E.P. 3onHrar.
Bugeonekums.
Mpoekr «sonArc::project».

Metep 3onHTar — MexayHapopHas 3Be3aa meana-
apta. HauaB cBoii NyTb B MCKYCCTBE C MUHMMANM3MA
M KOHLENTyanusma, U caenas poKycoM CBOMX MHTe-
pecoB NpobneMbl 4€NOBEYECKOrO BOCNIPUSTHS, OH 3a-
KOHOMEPHO MpMLLEN K COTPYAHUYECTBY C HAY4HbBIMM
nabopatopusmu. B ero npoekte npoekr sonArcs:: ot-
KPEBITbie BbICOKOBOJIbTHEIE MNA3MbI TPAHCHOPMUPYIOT
3N1EKTPUYECKYIO SHEPTUIO B CBET, CO3AAIOT 3BYKOBbIE
BOJIHbI U MOTYT OLHOBPEMEHHO MOChLIATh U NPUHUMATD
curHanel. JlaHHas NeKuMs MOCBSALEHA MCKYCCTBY
B 3MOXY BbICOKMX TexHosoruin. Komnblotep xypox-
HMKA PA3roBAPMBAET C AYAUTOPUEN BMECTE C HUM,
OAHOBPEMEHHO noKa3biBas cnaip-woy. bonbwas
4acTb IEKLMM COCTOMUT M3 AUANIONd CO CRyLIATENAMU
B PEXMME UMMPOBU3ALMM.

BORDERS & THE INFINITE

Jan-Peter E.R. Sonntag.
Video Lecture.
sonArc:project.

Jan-Peter E.R. Sonntag is an international star of media art. Having begun his artistic career in minimal and conceptual art and focusing his
interests on problems of human perception, he logically came to the cooperating with scientific laboratories. In the sonArcs::project, open
high-voltage plasmas transform electrical energy into light, create sound waves and can simultaneously send and receive signals. This
lecture is dedicated to art in the age of high technologies. The artist’s computer talks with the audience together with him, simultaneously
carrying out a slide show. For the most part, the lecture consists of a dialogue with listeners in the improvisation mode.
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HUMANAZING ROBOTS

Workshop Teacher: Daniil Frants.
CYLAND media lab.

St. Petersburg, Russia.

2010

TN e
i

OYEJIOBEYHUBAHUE POBOTOB
Mpenopasarens sBopkwona: Jauuna Ppany,.
Meana-naboparopus CYLAND.

Cankr-lNetepbypr, Poccus.
2010

StoT BopKwWwoON Ans feteit B Bospacre ot 9 go 13 ner, 3a-
HUMAIOWMI OT Yaca Ao AByX, nposoaut Oavuna PpaHy,
ABeHapuATUNETHUI Manbumk. poBoas aToT ypok no Bcemy
Mupy, [laHMna HaBOAMT KynbTypHbIE MOCTbI NyTEM Npenoaa-
BOHMS NPEAMETA, KOTOPbIMA B HALWM AHKM 6AM30K M AOpOr BCem
AeTsaM — TexHonornu. [pepocTaenss BO3SMOXHOCTb NOYYMTb
obwee npepacrasneHne o6 MHXEHEPHOM MEXAHMKe, OMbIT
obLeHHs € APYrMMM BEeTbMM C PaA3HbIMKM Brorpaduueckumm
ACHHBIMM, A TAKXE 3HOKOMCTBO € BO3MOXHBIMM Gyaylupmu
npodeccuamn B cdhepe TexHonoruit — sopkwon «Ouenose-
YMBOHME POBOTOB» YYUT CAMBIM PA3HBIM HABBLIKOM PaAbBoTbI
u obwwenus. Ero yuactHuku 6yayT skcnepuMeHTMpOBATL € Ma-
NEeHbKMMM UrpyLIedHbIMU poBoTaMu: pasbupartb Mx, U3yuaTb
MX BHYTPEHHIOIO CTPYKTYPY MU CHOBA MX OXMBAATb. .

This workshop for children aged from 9 to 13 years is conducted by Daniil Frants, a twelve-year-old boy. Having taught this class all over the
world, Daniil builds cultural bridges by teaching a subject near and dear to all children nowadays - technology. By providing an opportunity
fo get an overview of mechanical engineering, an experience of communicating with other children of diverse backgrounds as well as an
introduction to possible future professions in the realm of technology - the workshop Humanizing Robots teaches all kinds of working and com-
munication skills. Its participants will experiment with small toy robots: disassemble them, study their internal structure and revive them again.
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TEPMEHBOKC: TEXHUKA UTPbI
N NPUMEHEHUE B MY3bIKE
XXI BEKA

Bopkuwon.

Jngna KasuHa.
2010

MpakTuyeckas 4acTb Urpbl HAO TEPMEHBOKCE.
DKCKYpPC B UCTOPUIO U COBPEMEHHOCTD.
MexayHapopaHas 3Be3aa COBpPEMEHHOM My-
3bIKM PACCKAXET O HEOXMAAHHBIX ACNEKTAX
npumeHenmns TepMeHBOKCA — 3QragoyHoro,
6eckoHe4HO pa3HOOBpPA3HOro M HeM3MeH-
HOrO AKTYQnbHOrO MHCTPYMeHTa, u3obpe-
TEHHOrO FEHWMAJSIbHLIM PYCCKMM MHXEHEepOM
JlbBoMm TepmeHoM.

THEREMIN: TECHNIQUES
OF PLAYING AND APPLICATION
IN-MUSIC OF XXI CENTURY

Workshop.
Lydia Kavina.
2010

The practical department of theremin playing.
An excursion info hisfory and modernity.

The international star of modern music will talk
about surprising aspects of uses of Theremin —
a mysterious, infinitely versatile and invariably
current instrument invented by the brilliant Russian
engineer Lev Termen.



HE sugeonporpamma

OTKPbITbIA KOJ,
Kyparop: Buka Uniowkmnua. N3 sugeoapxmsa CYLAND.

ﬂporpaMMa uccnegyet TpClHC¢OPMOLU'ﬂO MBbILLJIEHMS YeslIOBEKA B CBSI3M C B3AMMOZAENCTBUEM C pas3nn4HbIMU TeéXHHUYECKH-
MU ragxeTamm U Hoy=-xay. BXO)K,quMe TeXHUKHN B MMPOOLLyLLIeHUE YesloBEKd, nepernpmncsoeHne MmoilujieHneM MexaH13-
MOB ee pG6OTbl. NzmeHeHme BOCMpPUATHUSA MUPA U B3NS4 HAQ HEro 4epe3 HoBble TeXHOJIOTHM.

OPEN SOURCE
Curator: Vika llyushkina. From CYLAND video archieve.

This program explores the transformation of human thinking in relation to interactions with various gadgets and knowhow;
the penetration of technology into human mentality and reassigning mechanisms of its working by the thinking process;
the changes in the world perception and the world view through new technologies.

PESUAEHLUMNA

Astop: SHapio JemuppxaH.
2 mnH. 08 cek. 2010

D70 aKcnepuMeHTanbHOE BUAeO 6e3 3ByKa, MCMOMNb3yoLLEee MOTMB MOHUTOPA BM-
AeoHabnoaeHUs Ans Toro, 4To6bl TAMHO MPOHMKHYTb B NCUXONOrMYECKOE U HU3M-

o yeckoe NpocTpaHcTBo cybbvekTa. B uenom, $unbMm Mccnegyet B3AMMOOTHOLWEHMS
MeXAay BHYTPEHHUM M BHELUHMM MUPAMM, CO3AAIOLLNE CTPAHHbIE B3AMMOAEHCTBMS

- ¢ MeXy HaWKWM BeNCTBUSIMM U XENAHUIMM.
Hhat I'm doing Do
_:“lriw;W:B'i:!l ] >

RESIDENCE

Author: Andrew Demirjian.
2 min. 08 sec. 2010

This is a silent experimental video that uses a surveillance monitor motif to pry into the psycho-
logical and physical space of the subject. The film as a whole looks af the relationships between
inferior and exterior worlds that create sfrange interactions between our behaviors and desires.

video program 4

CEKPETHASA MALLMNHA

Agrop: PesiHonbg PesiHonbac.
Komnosmums, pononnurensHeie 3Bykossie 3¢ppektbi: Xannec LLitpo6ne.
Oneparop: Kapnoc Backec

14 mun. 2009

B «CekpeTHOM MaluMHe» XeHWMHA noasepraetcs uccnepoeatmsm Maitbpupxa o asmxennu. Benep 3a Manbpuaxem Hiowan
nonbiTancs M3o6pasutb Bpems Ha nnockoctn B «OBHAXeHHOM, cnyckalowweics no nectHuue». Bpems kacaertcs asuxeHns n us-
MeHenus. Potorpadus storo He 3aneuartnesaer. Y PeitHonbaca KMHOKaMepa CTAHOBUTCS elie OAHUM NPUBOPOM, NPOU3BOASAILMM
M3MepeHMs TaK, KaK 3TOro He MOXeT ¢poToannapar.

SECRET MACHINE

Author: Reynold Reynolds.
Music, Additional Foley: Hannes Strobl.

Cinematography: Carlos Vasquez.
14 min. 2009

In Secret Machine the woman is subjected to Muybridge’s motion studies. Following Muybridge, Duchamp attempted to show time on a flat
surface in Nude Descending a Staircase. Time is about movement and change. Photography does not capture this. With Reynolds, the film
camera becomes another measurement tool in a way a photo camera cannot.



MOBWMJIbHBIE CEAHCbI B IMOHE U MOCKBE
AsTop: AHgpe# YctuHoB.
11 muH. 03 cek. & 5 muH. 57 sec.

Bnaroaaps 0co60it MHTEPAKTUBHOM TEXHONOIUK, PA3pPABOTAHHON COMMM GBTOPOM, M MHTYM-
TUBHOMY 3PrOHOMMYECKOMY AM3AMHY, CIMPUTMUECKME CEAHChI CTANIU TENEPb AOCTYMHbI KAXAOMY
npoxoxemy. CeaHcbl OCyLLECTBASIOTCS HENOCPEACTBEHHO HA YNMLLE NO XOAY ABMXEHMS MeAMUYy-
Ma. BoT yxe Heckonbko nieT YcTMHOB coBepluaeT 6ecnpelefeHTHOE KPYrOCBETHOE NyTelecTBue
B CBOE/ BbICOKOTEXHONOTMUYHON MHBANMAHON KONSCKE, M yCnyramm MobunbHbIx ceaHcoe (3 mu-
HyTbl 3a 1 eBpo) yXe ycnewHo BOCMNOMb30BANAMCH XMUTENM MHOTMX EBPONENCKUX FOPOAOEB.

MOBILE SEANCES IN LION AND MOSCOW
Author: Andrey Ustinov.
'l min. 03 sec. & 5 min. 57 sec.

Thanks fo the special inferactive technology developed by the author himself and to the intuitive ergonomic
design, seances have now become available to any passer-by. The seances are conducted right in the
street along the path of the medium's movement. It has been several years already that Ustinov has been on
an unprecedented trip around the world in his high-tech wheelchair, and citizens of many European cities
have already successfully used services of the mobile seances (3 minutes for 1 euro).

AOM

Asrop: Jllogpmuna benosa.
5 muH. 28 cek.
2007

BH.D.eO CO3A0HO NOoA Bne4vYaTsieHUeEM oT
paccka3oB ¥ AHEBHMKOB KOCMOHOBTOB,
HaxoAuBLUNXCA AJINTeNlbHOe BpeMs Ha
Op6MTO.I1beIX CTAHUMUAX U BbIXOAMB-
WHX B OTKprTbIﬁ KOCMOC.

HOME

Author: Ludmila Belova.
5 min. 28 sec.
200/

The video is inspired by the stories and
diaries of cosmonauts who had spent
a prolonged fime at space stations and on
space walks.

PbIBA

Asrop: bopuc Kazakos.
3sykoBas gopoxka: Xopa bapaHos. «KoHkpeTHyto My3biKy» MCMOHSIOT NepHa-
Tble, HACEKOMbIE, ATMOCEPHBIE SBAEHMS, My3€eiHble S5KCMOHATD, ractapbaiiteps.

5 muu. 2009

B 3Toi pUCOBAHHOM KMHOQHMMALMM, YBEHYAHHbIA NABPAMMU MXTMONOT cOo3adeT
B cBoeil nabopatopun uypo-puiboner. [Nonae B cetm maccmepmnu, oH Gepet ot
XM3HM BCe. DTO He YCTPAMBAET CTPAXEH NOPSAKA, U OHM OTMPABASIOTCS B NO-
roHio. Paseaska He 3a ropamu!

FISH

Author: Boris Kazakov.
Soundirack: Zhora Baranov. “Concrete Music» is performed by birds, insects,
atmospheric phenomena, museum exhibits and gastarbeiters.

5 min. 2009

In this drawn animation, a laurelled ichthyologist creates a miraculous “fish-plane” in his lab.
Once in the network of mass media, he enjoys life to the fullest. This does not sit well with min-
ions of the law, and they set on a hot pursuit. The denouement is near at hand!far away!
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KPATKOBPEMEHHbI 3OOEKT
Kypartop: Onbra IOpreHcoH.

M36p0HHble npounseeneHus 6PMTOHCKHX XYyHAOXHHNKOB rnocnegHnx ner.

A SHORT TERM EFFECT
Curator: Olga Jurgenson.

Video works by selected artists from the UK.

HET CBA3U

Asrop: Hukona Havicmur.
2 MuH. 46 cex. 2008

®unbm uccnepyet rpanuuy mexay ¢otorpadueit u BUAeo, coBMelds ycTape-
Bawowee o6opyaoBaHME C HOBBIMM TEXHONOTMAMM. MecTHOCTb M cocTosHMe 3aa0-
KYMEHTUPOBAHbI B CNeLndUIECKOM reorpapmuyeckoM KOHTEKCTE: XYAOXKHMLA Mbl-
Tanack Mcnonb3osath MobunbHbIM TenedoH B LLlotnanackoit my6unke 8 1990e.

NO NETWORK

Author: Nicola Naismith.
2 min. 46 sec. 2008

Integrating almost obsolete equipment with recent technologies No network explores the
tensions between still and moving image. Location and posture are documented in a spe-
cific geographical context relating to the artists own first experiences of mobile technolo-
gies whist living in rural Scotland in the 1990s.

3UMHUE LIUKADI

Astop: Onbra OpreHcoH.
0 muH. 50 cex. 2008

ST1oT $MNbLM COBMELLAeT fBE PA3HbIE 3UMBI.

OpHa npeacTasneHa Bupeo mM3obpaxeHUMeM NapapWero cHera,
CHSITOrO M3 OKHA KBAPTHPbI, B KOTOPOM XYAOXHMULA POCAA HA ce-
Bepe eBpOMbl U Apyras — 3BYKOM MOWOWMX LUKAA, 3AMNMCAHHBIX
nocpeau sumbl Ha Maepukum / Uuanitckmin OkeaH.

WINTER BUGS

Author: Olga Jurgenson.
O min. 50 sec. 2008

This video film is a combination of two completely different winter experi-
ences. One is represented by the footage of falling snow shot from the
window of the flat Olga Jurgenson grew up in Northern Europe and an-
other - by the sound of singing cicadas, recorded in the middle of winter in
Mauritius /' Indian Ocean.
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3TO, HATPETb, YOAPUTDH

Agrop: Jlop Mpoysocr. bapabaxbl u 3Bykosos ansasiy: Manoc Mkac.
Hononuurenshbie 6apabansi: Caynioc Yamononckac.
6 MunyT. 2010

3akasanHas ans Art Now Lightbox e Tkt BputH s1a Hoeas pabota cospaer 1 pasereaer npeanonaraemyto
MCTOPMIO MOCPEACTBOM BbICTPOI CMEHBI HAMMCAHHBIX KOMMEHTAPHMEB M KYCOYKOB KAKAOAHEBHBIX NPOMCLIECTBUI
M KAPTMHOK CHSATbIX XyAOXHULEH Ha Buaeo. Kak u B apyrnx $unbmax Mpoysocr, ckopocts nepexnectbiBaeT nu-
MMTbI BOCMIPMSITUS U AENAET CIIOXKHBIM BOCMPUSTUE KAXAOIO OTAENLHOTO M306PAXeHMs MM KOMMEHTAPMS.

IT, HEAT, HIT

Author: Laure Prouvost.

Drums and Sound Design: Panos Ghikas.
Additional drums: Saulyus Chyamolonskas.
6 min. 2010

3rd of a trilogy of songs and videos jamming on the theme of virtual worlds. Internet explosion is successful
because of active communities, and the ability to create an avatar, or mask, within the communal setting is
an urgent factor. We are your Automatic Lovers. How real are relationships in the social media era, what is
reality anyway?

Bbl CO MHOWM TOBOPUTE?

Asrtop: Yunans KpemoHa.
Ckaiin, nepgpopmaHnc.
5 munyt. 2010

KopoTko-3amkHYTbI Ananor B ckaine, rae 3BOHs-
wasa nonapaeT B noayuu(y Mexny AB)’M’I nantona-
MM yCTAHOBNEHHbLIMU Ha ogHoM cTone. OHa He no-
KO3bIBAETCS M He MOXeT 0B, aTbCs € BAMM, TAK KAK
CNUILKOM 3AHSATA, MbITASCL pa3obpartbcs € 3TUM
6eCKOHEYHbIM BUANIOTOM.

ARE YOU TALKING TO ME?

Author: Cinzia Cremona.
Skype, videoperformance.

5 min. 2010

A short-circuited skype conversation between two laptops
on the same desk traps the caller between two screens. She
refuses fo show herself and she is unable fo talk to you, busy
as she is trying to unravel the knot of this looped dialogue.

video program 53

v rft i'

COUUAIJIbHBIE TJTIA3A

Astopsi: M4SK 22 (Carimon Bynxam m [aena Mocc).
4 MnH. 22 cex. 2010

TpeTbs paboTa M3 TPMNOrMM NECeH M BUAEO: MMNPOBU3ALMIA
HQ TeMy BMPTYQNbHbIX MMPOB. YMEHMe cO3AdTb ABATAP MAM
MAcKy Ans T.H. couuanbHbix BebcaiiToB — HEob6XOAMMOCTD.
Mbi — Bawm aeromatuueckmne nobosHukn! Hackonbko peans-
Hbl 4€1OBEYECKME OTHOLIEHMS B 3Py COLMANbHBIX MEAMA, U YTO
TaKOe peanbHocTb?

SOCIAL EYES

Author: M4SK 22 (Simon Woolham and David Moss).
4 min. 22 sec. 2010

3rd of a trilogy of songs and videos jamming on the theme of virtual
worlds. Internet explosion is success#u| because of active communi-
ties, and the ability to create an avatar, or mask, within the communal
setting is an urgent factor. We are your Automatic Lovers. How real
are relationships in the social media era, what is reality anyway?
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30MBU

Asrtop: Tecca lapnaHg. 3syk: [xopax A Pomepo.
3 MuH. 10 cek. 2006

DTOT CynepMapKeTHbIi $HNbM yXACOB BAOXHOBJEH KyNbTOBbIM punbmom [xopaxa A Po-
mepo «Houb xuBbIX MepTBELLOBY. B «30M6U» OBbLIKHOBEHHDIN CynepMapKeT npeBpalLeH
B AeKopauuio ans GbunbMa, rae NoKynatenm CAeNanuck aKTePAamM MOHEBOJE B STOM KO-
POTKOM, HO BREYATASIOEM YXacTHKe. «30MBU» Bbin CHIT HO Kamepy MOBMMbHOrO Tene-
¢oHa, uto npuaaeT GpunbMy XapaKTEp OTYACTM WINMOHCKOTO M OTYACTH — AELIEBOTO, KO-
TOpBIN HE XANKO BbIBPOCUTS.

ZOMBIE

Author: Tessa Garland. Sound: George a Romero.

3 min. 10 sec. 2006

This supermarket horror film is based on George a Romero’s 1960’s cult film ‘Night of the
living Dead’. In "Zombie’, an ordinary supermarket becomes a film set, where the shop-
pers become unsuspecting actors in a short but climatic horror sequence. 'Zombie’ was
shot on a mobile phone camera which gives the film its style of part surveillance, part
disposable and throw away.

KPATKOBPEMEHHbIN 2O ®EKT

Asrop: CaiimoH Bynxam.
0 muH.14 cex. 2010

M3obpaxeHne nTuubl, cupsweid HA TenedpOHHOM
npoBoje CMELWAHO €O 3ByKOM MobunbHoro tenedo-
Ha xypoxHuka. lNpeanonaraercsa, 4to TenedoHHbIN
3BOHOK BNMUSET HA ABMXEHME NTULI, YTO MOXET BbITb
MHTEPNPEeTUPOBAHO KAK WYTAUBLIA NOAXONA K CEpPbe3-
HoM npbneme okpyxaiouei cpeasl.

A SHORT TERM EFFECT

Author: Simon Woolham.
O min. 14 sec. 2010

A digitally manipulated image of a bird on a telephone wire
from outside the artist’s studio window mixed with the sound of
his mobile. The film suggests that the phone call is affecting the
movement of the bird. This could be seen as a humorous take on
a series environmental and social impact.

W\,

SAPKMIM OrOHb U OQOJIKEHHBIE CJIE3bI

Astop: [lomuuuk Pesi.
1 muH. 04 cek. 2009

Haseanue pabotel B3sito M3 npoussepenus Tomaca bpayHa
(1605-1682) «MorpebanbHbie ypHLI», B KOTOPOM ABTOP ONM-
CbIBOET UCTOPMIO KpemaLmu 1 Tpaauumii norpebenms. Bo mHo-
TMX U3 STMX PUTYQSIOB CBET CBEYEM MM JIAMN CUMBOJSIM3MPOBAN
Xu3Hb. Bupeopabota npepcraenser BeyHoe KAK CAMA XM3Hb
CpaBHEHWe 3a4acTyio GpaTanbHOM NO6BK, — C NIAMEHEM.

RICH FLAMES & HIRED TEARS

Author: Dominique Rey.
1 min. 04 sec. 2009

The title of the work is taken from Sir Thomas Browne's (1605-
1682) ‘Urne Burial’, in which Browne describes historic cremation
and burial fraditions. In many of these rituals candles or lamp-light
was used to represent life. This work presents a configuration of an
age-old, at times fatal, love affair with a flame.



kubepdecr / cyberfest 2010

cyberfest.ru

MEOUA NNTABOPATOPUSA CYLAND

CYLAND - uHTepHaAUMOHAnbHAS MynbTUMEAMITHAS NaBopATopUs ANs NPOM3BOACTBA BbICOKOTEXHONOMMYECKOrO MCKYCCTBA.
CoemecTHbiit npoekt ¢pununana FLUCU (C.-Metepbypr) u St.Petersburg Arts Project, NY. OcHoeana & 2007 roay.

lnasHas 3apaya — nponaraHpa, pasBUTHE M OCMbICTEHHE Meana U kubep uckycctea. OpraHusyeT BbICTABKM, 06pasoBaTenbHbIE
NPOrpaMMbl, MyXayHapoaHbiit o6meH. OcHoBHo npoekT — exeropHbi dpectueans KUBEPPECT (nposoautes B C.-Metepbypre).
Pepakrop caiita: Cepreit Tetepun (Mepmb).

cyland.ru

+7 902 835 30 69. teterin.ru@gmail.com

FOCYOAPCTBEHHbIA LLEHTP COBPEMEHHOTO UCKYCCTBA

My3eiHo-BbICTABOYHAS M HOYYHO-MCCNEAO0BATENLCKAS OPraHM3ALMUS, AESTENbHOCTb KOTOPOM HAMPABAEHA HA PA3BUTHE COBpE-
MEHHOTO OTE4eCTBEHHOro MCKYCCTBA B KOHTEKCTE MMPOBOTO XYA0XECTBEHHOro npouecca, $OpMMPOBAHME U PEANM3ALMIO NPO-
FPAMM M NPOEKTOB B 061ACTU COBPEMEHHOTO UCKYCCTBA, APXMTEKTYPbI M AU3AIHA B CTPAHE M 30 pyBexoMm.

DepepanbHoe yupexaeHue KynbTypbl, CETEBAS OPraHM3aums, MMetoLas ¢punmuansl Bo MHormx ropopax Poceuu.

ncca.ru
Cankr-lMetepbyprckunit dpunman FUCU

Poccus, 191104, Cankt-lNetepbypr, Hab. p. Dontanku, 34, nut. A. +7 812 272 56 27
Aupekrtop CIMb N'UCU: MapuHa Kongobckas.

marina.koldobskaya@ncca-spb.ru, ncca-spb.ru, marinakoldobskaya.com

CN6é ¢unman FTUCU pacnonaraer pesnpeHumeit ans apT-npodeccMoHANOB CO BCEro MMPA.
Pocecus, 197760, Cankr-lNetepbypr, KpoHwTaar, dkopHas nn., 2b. +7 812 311 62 28
Pykosoautens pesnpenumu: mikhael a crest sator ArXeNeKrOHeN.
arxenekrohen@yahoo.com

ST. PETERSBURG ARTS PROJECT, NY
HekoMmepueckas opranuaauus, ocHoBaHHas B Hetlo-Mopke M3BECTHBIM KyPATOPOM M MEAMAXYAOXKHUKOM
Annoi DpaHu ans npoasuxeHHUs neTepbyprckoro UCKyccTsa Ha MEXAYHAPOAHOM apT-CLEHE.

81 Wooster Str. 4th floor, New York, NY 10012, USA, +1 212 343 01 04
Oupektop St. Petersburg Arts Project: Anna ®@paHu,.
anna.f@cyland.ru, annafrants.net

CYLAND MEDIA LAB

CYLAND is an international multimedia laboratory for the production of high-technology art. Joint project of the NCCA branch, St. Petersburg,
and St. Pefersburg Arts Project, New York. Founded in 2007. Its chief purpose is the propaganda, development and inferpretation of media-
and cyber-art. It organizes exhibitions, educational series and international exchange programs. Its principal project is the annual Cyberfest
Festival (held in St. Petersburg).

Site Editor: Sergey Teterin (Perm).
cyland.ry
+7 902 835 30 69. teterin.ru@gmail.com

NATIONAL CENTER FOR CONTEMPORARY ART

This a museum-exhibition and research organization whose activities are aimed at the development of contemporary domestic art in the
context of international art process as well as the formation and implementation of programs and projects in the field of contemporary art,
architecture and design in Russia and abroad.

This is a federal cultural structure and a network organization that has branches in many cities of Russian Federation.

ncea.ru

NCCA, St. Pefersburg branch

Russia, 191104, St. Petersburg, nab. r. Fontanka, 34, lit. A. +7 812 272 56 27
Director of St. Petersburg branch of the NCCA: Marina Koldobskaya.

marina koldobskaya@ncca-spb.ru, www.ncca-spb.ru, www.marinakoldobskaya.com

St. Pefersburg Branch of the NCCA commands a residence for art professionals from all over the world.
Russia, 197760, St. Pefersburg, Kronstadt, Yakoraya pl., 2B.+7 812 311 62 28

Head of the Residence: mikhael a crest sator ArXeNeKrOHeN.

arxenekrohen@yahoo.com

ST. PETERSBURG ARTS PROJECT, NY

Is a non-profit organization established in New York by a well-known curator and media artist
Anna Frants for promotion of art from Saint Petersburg af the international art scene.

81 Wooster Str. 4th floor, New York, NY 10012, USA, +1 212 343 01 04.

Director of St. Petersburg Arts Project: Anna Frants.
anna.f@cyland.ru, www.annafrants.net








